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ARIEL New Music continaes :
to show that it is a force to be
reckoned with. Under its ar-.
tistic director Douglas Kne--
hans it provides concerts of ,
contemporary music which are
among the most stimulating, of,,
their kind in Meibourne. s

A program of works by Gers ',
hard, Rorem, Horowics, ..
Stockhausen and Knehans,
himself was based largely on.
several visions of unreality,
and the conceptual world ofr
the schizophrenic. Certainly,.,
if one is to dabble in unreality, -
one can hardly do better than |
to nse some of the modern -
devices available, tape delay, .
for example, as in Stock- .
hausen's Solo for Melodic In- .
strument and Feedback

This was apparently receiv- .
ing its world premier in a ver- «
sion for saxophone and it wag,,
glven a remarkably efficient .
performance by Graeme Shil-
ton. Shilton projected some-
thing of the state of mind of
an Archie Rice, unable to dls-
lodge the saxophone from his
mouth, and determined to go
on untertaining all the same,
even in a nightmare, and even
before an audience of ghosts,

Mirror images produced by
the electronic  technique
splintered and careered off .
into the void, to the sound of
obsessive repeated notes and °
demented screams.

A world of even more vio-
lently clashing images is that
of the poet Sylvia Plath, who ’
finally committed suicide
after several unsuccessful at-
tempts, One can easily see,
reading her verse, that the _
welght of two worlds was (
bound to crush her eventually. |,
She seemed unable to make -
the “normal” assumptions
about the division between
the self and the non-self, so
that the workings of reality
became a matter for personal
gullt. .

What sort of music can pos- *

. .sibly be appropriate for the
poems? The concert provided .
aiternatives — seitings of tive
of the poems by Ned Rorem,
-and also by Douglas Knehans .

- himself. Rorem's writing_is ¢

Two.-—dﬂurut ="titsnt, lt
seems, on aliowing the

mh speak for lself, =i -

) " Knélians maked more of an 3,

. atternpt t8 match the qullﬂec

. of the poetry, Its lurld coloars, *
its ‘occasional touch of seif-
mockery, and its witimate des- |
olation, I was particnlarly im« ¢
pressed with Knehans' setting
of the poem called You're. His |
music is brilliantly catchy and |
eerily bright, providing an

.extrs dimension to Plath's |
heavily condensed Imagery.
 The soloist in both sets of
songs was the excellent so-
prano Merlyn Quaife whose
“strong technique, insight and ~
restraint make her a major
asset {n the performance of
contemporary musie. Kne-
hans is just as fortunate in his
choice of Instrumentalists: .
the group playing in this difft-
cult program under conductor
Mark Summmerbell was vir-
tually without s blemish.




